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_ i §M ^Lpea^ Back Issue, _ . 

Mjfeb U \\ When I woke up at 8.05 I went downsta- 

' Airs were I was met by a letter and a parcelly thing. 

^ Of \ r L usual I was excited by this.! read the letter 

ra ntvftlu I and then had to sod off to work.When I got to work 
I I opened the parcelly thing.it was f 88 "® * 

Ua I zine number two. I read on the front ."Epileptics 

Hfe I Licks e.t.c. and thought."I can’t remember doing 

€$ I an interview with these".I turned over the page 

// and saw a photo of our bassist and one of our g 
^ M arists.I then knew when we had done this in erview 
/ - It must have been about late January.early Febuary 
M A 1980.1 then read the interview and was totally 
y M shocked from the start to the finish by someone 
y / I called Col,..who is me.l think the interview was 
^. ov tgr very one liney which our interview was not and on 

mv part very anti Crass including giving over some 
/ " j prehaps over personnal details.It’s hard to remem- 

ber what must have been in my head at e im ® Back Issue as I know they've had their 

Crikey,how things have changed,I don t mean * really change,and therefor that interview 
hassels getting it out.But in eight months things childlike manner and silly 

is now completely BALLS.I would like to PS a while ago.I would like very much 

incorrect remarks.Why I did this I can Questions in a responsible manner and an up 

now to stage the interview again and answer the questions m a P 

to date manner. 

~ ~ of 

us have Indian influences.(But above all,we are humans.) 

WHAT ABOUT YOUR MUSIC ? . , hll+ T me an with Crass you could write them 

I don't know,its like Cr.s.(»ot so mnoh mukfc.lly) “*n "IZ Ignore thL Jnst . punk b.nd 
off as a punk band,but that doesn t e k , e ' h „ e s io» and fast son*S.Sid plays 

Its the same with us,theres more to it then just punk.we 

with tree trunks if thats any help. 

WOULD YOU SAY ITS POLITICAL ? i-ittlp but Flux Of Pink Indians — j 

No,not in the slightest,the old Epileptics songs were a little,but Flux | 

definately not. 

WELL,IS THERE A MESSAGE IN THE SONGS ? all the same.What I thought I meant 

i-kTr^ mzzz ™«—■— 

seem to be linked with death somehow. 

WHO WAS IN THE GROUP IN THE BEGINNING? 

A singer/A drummer/A guitarist/A bassist. 

DO YOU BELIEVE IN ANARCHY ? 

I do not believe-believe in anarchy,I 
would like to live my own life,happy 
ly,freely,not have the burden and duty 
"Go to work or die a tramp".I would 
like to live outside in a field or a 
wood or something.In that respect if 
that is called anarchy.doing what you 
want,then I'm for it.If it means 
destructing things then I'm not.It 
seems anarchy has so many meanings and 
outlets. 

are you still against r.a.r. ? 

R.A...who? Never heard of them 
WHAT SONGS ARE YOU GOING TO HAVE ON 
THECRASS E.P. ? 

We have just done a 6 track demo,and 
I let Crass hear it .They seem to like 
it but think that we could have done 
better.which is true.It was a bit 
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rushed(three hours).We 
should do four tracks 
but we’ve not decided 
yet.i believe we’re 
recording it in November. 

DO YOU RECKON CRASS ARE 
RICH ? 

Now this is rather a sil¬ 
ly question to ask.Does 
any one want to know ? 

Does any one have the 
right to know ?In the 
interview I said"yes" but 
I know now they are not 
rich.To live their life¬ 
style you don’t need a 
lot of money.They * re 
happy living that way. 

Money has no domineering shadow over there lives like 99% of other people.I also said one 
of the family their related to is rich,this I don’t know.Christ knows why I said it,Christ 
knows where I got it from.Evan if its true , so fucking what. 

WHAT DO YOU THINK OF CRASS BECAUSE YOU DON’T THINK ANARCHY WILL WORK ? 

As I said above, M What is anarchy?”Evan if I was a 100% against anarchy that would not change 
my ideas on Crass.I think thry’re doing great.They’re doing a hell of a lot for punk.I think 
they’re about the only big punk group that has actually associated with punks themselves. 
WHAT DO YOU WANT ? 

Before I said that I’d never sat down and thought about it.Now I have.Existential,I want 
peace,I want people to be kind $o each other,loving to others,respect others,live freely in 
ones own identity,not have to worry about getting your head kicked in. 

DO YOU RECKON YOU’LL STAY TOGETHER OR ARE YOU JUST DOING IT FOR A LAUGH? 

The band is permanent.The drummer,Sid, also has ties in his old group Rubella Ballet but 
Flux Of Pink Indians shall carry on no matter what happens.lt is not a laugh.lt is a serious 
venture,nothing no matter what will kill the group.If all the group left,i’d bloody go out 
and get new people.We’re not gonna be buried. 

DO YOU SEE YOUR SELVES AS PACKING UP YOUR MUSIC AND GETTING A JOB ? 

We all work.Its the onlf way we can survive untill things get a lot busier. 

WHO WRITES THE MUSIC ? 

The band do jointly. 

HAVE YOU EVER BEEN AT A GIG WITH VIOLENCE ? 

Of course,who hasn’t.Contrary to the old interview,I am proud to say I haven’t started a 
fight in my entire adolescent life.I agree with Steve and all Crass no doubt-passafist. 

DO YOU BELIEVE IT WHEN PEOPLE START TALKING ABOUT SELLING OUT ? 

Now this question doesn’t really make a lot of sense,nor did my first answer of that intervi 
ew.lf you mean do groups sell out of course they dp,but I think I meant in the answer of 
that interview,Crass are a pretty big punk band,yet they aren’t on a big company.There is 
no need for it. If you’ve got a brain in your head and a pai- of eyes you can do it yourself. 
As Sid said,’’Big companys fuck you about”. 

************************************************************** 

Right that is the up to date interview,God knows what happened with the last one.Also on 
behalf of Derek I would like to re-write some parts of the bottom colomn of the interview: 

It says Crass 1st played Bishops Stortford two and a half years ago.In actual fact it was 
August 1978,just over two years ago now let alone two and half in Febuary 1980.It says we 
thought that they were shit.This is shit,when they first appeared we thought they were 
facists but after a few songs I thought they were great.I think I liked their music but. not 
their apparent Nazi image.When I heard ’’Punk is Dead” that was it for me,J knew that they 
knew what they were talking about.After the gig I went up to them and said that I had a 
group.They gave us a gig a month later at the Basement,WC2.(four people turned up,heard our 
sound check,then sodded off.) 

Going by the first interview something must have been on my mind,what,I’m not sure,maybe 
hassels over the record or something.Now,however Relationships between the two bands are 
good and its a pity this has cropped up. 

Regards, 

Colin,Flux Of Pink Indians. 
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WHAT IS HAPPENING W] 

THE BAND RIGHT NQW ? 

N:That’s a leading question.We’v? 
done an album and it should have 
been out by next week (early August) 

but it won’t be out untill September.As welT'as^hat'l?e , Te"done' 
a retrospective album,which has tied up all the loose ends and casettes we have at home.Jowe 
has done a solo single,so have I,Epic’s doing one.That’s all basically we’ve got no gigs 
planned or anything. 

ARE YOU STILL WORKING TOGETHER ? 

N.I’ll pass on that question.Probably not but its not up to me to answer. 

YOU’VE BEEN GOING SINCE ABOUT ’72 SO DID THE MUSIC OF ’76 CHANGE WHAT YOU WERE DOING DRASTI¬ 
CALLY ? 

NrKind of.When I saw some of the new bands like the Pistols 
is doing the same as we are. 

SO YOU WERE DOING IT BEFORE YOU SAW THEM ? 

N:Well kind of.Like some of the stuff we are going to release 6n this retrospective album 
comes from 74,75,we really haven’t changed that much.All we’ve done is get a bit faster. 

IS THE RETROSPECTIVE ALBUM GOING TO BE MADE UP OF TAPES FROM A REALLY LONG TIME AGO ? 

NrYeah.Mainly it’s between ’75 and ’78. 

WHAT MADE YOU RELEASE ’’READ ABOUT SEYMOUR” ON YOUR OWN ? 

N:Well we had been playing for ages and no one knew we existed,we didn’t have any gear and we 
couldn t get any gigs.So we thought if we got a single out people would know we were there. 
DID THE SINGLE HELP YOU GET MORE GIGS ? 


I thought;this is great,some-one 



N:Well we got our first one by accident,we 
went to see some friends playing and we just 
got on the stage and started playing,we 
didn’t go down very well.Then we did one that 
Easter and didn’t have one for about a year 
a round Sept 78 which was about nine months 
after ’Seymour’ had come out.Then it started 
going o.k. cause we had a John Peel session 
the same week and after that it just took 
off.We had the single and the album on 
Rough. Trade. 

HOW DID YOU GET INVOLVED WITH ROUGH TRADE ? 
N:Well after ’’Read About Seymour” the people 
here (R.T.) got really interested and kept 
on asking when the next single was coming 
out,So when we did some tapes and played them 
to them they went wild ;and said they wanted 
to release it. 

HOW COME YOU GOT A 50/50 THING WITH ROUGH 
TRADE/RATHER (THE SWELL MAPS OWN LABEL) ? 
N:Because they wanted us on Rough Trade and 
we wanted to keep some of our own identity 
so we did it through the two. 

well how did the cult figures get on it ? 

N:The Cult Figures were friends of ours for 
a ges f Epic and Jowe knew them for about 3 or 
4 years.So we did a first single with them 
with Rough Trade but they didn’t like the 
second single so much so we recorded it and 
they (R.T. I think-Ed) financed it s6 it came 
out on Rather. 

THE RETROSPECTIVE IS GOING TO BE YOUR THIRD 
ALBUM AND Y0U”VE BEEN GOING SINCE ’72 SO YOU 
MUST HAVE A LOT OF SPARE MATERIAL. 

NrYeah and thats why we’re doing the retro¬ 
spective cause we got about a hundred hours 
of stuff at home,and there are a lot of 
alternative versions of things. 





WHOSE IDEA WAS THE RETROSPECTIVE ? 

N:Well I had been thinking about it for A long time and I just sorted through the tapes one 
day. 

WHATS THE IDEA BEHIND THE SOLO SINGLES ? 

N:Well theres lots of songs that I've got that the band don't want to record and I've always 
wanted to do them and now we’re not together anymore I’m trying to get a band together and 
play a few gigs. 

DO YOU THINK THERE WILL BE A FOURTH SWELL MAPS ALBUM. 

N:No I don’t think so. 

SO YOU COULD SAY THAT THIS IS THE END ? 

N:You’11 have to ask everybody. 

'DO YOU TRY AND GET SOMETHING ACROSS IN THE LYRICS. 

N:Some do mean something but not as much as I'd like them to.I've only thought that for the 
last month or so before that I really liked the lyrics but not now.The stuff I'll do on my 
own will be different- 

HAVE YOU RECORDED YOUR OWN SINGLE ? 

N:It’s a three track single and it's cruite long.There are two tracks with the Maps on,just 
backing tracks that I’ve remixed and put overdubs on with sax’s and things like that.Then 
there's the third track which I recorded with a couple of friends.It's different 'cause at 
the moment I really like the Stones. 

DOES THAT MEAN THAT YOUR MUSIC WILL PROBABLY CHANGE NOW ? 

N:Not that much,I think it’s still noticable that I wrote a song.lt's just the way I write. 

DO YOU PREFER RECORDING OR OIOIBG ? 

N:I prefer doing gigs.I'm the only one who likes doing gigs or so it^seems.I really like re- 
cording,I don’t mind mixing but I really hate editing cause it’s really boring. 

AFTER THAT NIKKI TELEPHONED JOWI AND ASKED HIM TO COME ROUND.WHILE WE WERE WAITING FOR JOWE 
NIKKI PLAYED US THE NEW ALBUM "JANE IN OCCUPIED EUROPE" WHICH WE THINK IS REALLY GOOD.ANYWAY, 
ANA OF THE RAINCOATS TURNED UP AND OFFERED TO HELP US WITH THE INTERVIEW SO HERE IT IS : 

ARE THE SWELL MAPS PLAYING TOGETHER ANYMORE ? 

J:On another spiritual plane,on a different space time continume ! 

N;He means no ! 

WHAT HAPPENED EXACTLY ? 

N:He can't remember,he was drunk at the time. 

j:I wasn't actually,not then.We were looking for pastures new besides which Biggies has smelly 
feet. 

ANA:Has he?I’m travelling with him to Portugal in the same compartment. 

lj:Are you? I saw someone with there shoes off yesterday actually,he was inside as well.Its 
alright outside where the airs circulating. 

doth...«..* 

fWHAT ARE YOU GOING TO DO NOW ? 

J:Become a famous film director and stun the masses with mv vocal chords. 

|HAVE YOU RECORDED A SOLO SINGLE ? 

J:Well I’ve recorded a number of backing 
tracks who shall remain nameless.Its 
not finished yet by any means. 

WHEN DID YOU DECIDE TO DO THIS SINGLE ? 
J:Well I’ve wanted to do it for ages.lt 
was just a matter of finding the right 




people who were willing to help and 
when I felt ready for it.I don't know 
wether I should mention who I did it wit] 
because they'll probably bash me up or 
something.Oh alright,it was Prince Empi¬ 
re and Joe from Hendon.(Both of T.V, 
Personalities fame). 

WHICH DO YOU PREFER,PLAYING LIVE OR 
RECORD ING ? 

J:Both cause they’re different.I treat 
them both as different entltys.You sweat 
more on stag# so you have to wear more 







clothes.Did you know that you loose 75% of your body 
heat through your head?So if you wear a hat.... 

N:It’s a third. 

J:No it's more than that it's a third you don’t loose 
.Well it’s a lot anyway.Oh shutup. 

ANA:You loose the heat when your really hot so how can 
you loose the heat ? 

J:Stop complicating things. 

N:Your foreign aren’t you (to Ana) ? 

J:Ah well foreigners don’t sweat so much because they 
are used to it.Next question. 

WOULD YOU SAY YOUR A FUN GROUP OR A SERIOUS GROUP ? 
N:Funk ? 

J:Funk ?? 

FUN l 

J:Well neither and both really.It ? s just a total sum- 
ation of what are the charachters involved.People used 
to think that we were total piss artists which wasn’t 
true.A lot of people tried to slot us in with Joy 
Division and all that lot which was totally ludicrus.I 
think the point about the Swell Maps was that the 
charachters did come out quite strongly .There were 4 
different people and that was why it was interesting. 
There was a great deal of tension between the people 
involved and it may have proved to much. 

IS THAT WHY YOU BROKE UP ? 

J:Not really cos that sounds like people indulging in their ego’s and not working to a common 
aim.We did have a common at one time but the time came when we had to make the most of our 
own individual skills. 

WHATS THE IDEA OF THE MOVING BEARD ? 

J:Oh thats a floatee.A lot of people think its looks really silly,but I like it.It seemed 
like a good idea at the time.I just like the idea of a very small amount of facial fuzz, 
people usually have it in the middle.I’m trying to cultivate some up here(cheek bone) but 
I’m not having much success. 

WHEN DID%YOU START TO TAKE THE MUSIC SERIOUSLY ? 

J:We probably took it too seriously at the beginning.We used to thi nk each tape was an album. 
Unfortunately we’ve got a back iog of stuff which 
we’ll never get out. 

IS THAT THE AIM OF THE RETROSPECTIVE ALBUM ? 

J:Partly,but we still are having disagreements on 
that about the stuff that we are gonna put on it. 

Jeff suggested putting it out as a double album 
which is quite a novel idea. 

ANA:All good bands take things seriously but they 
mainly do it for fun. 

J:There’s a very-fine balance between what people 
might call selfindulgent,like we had a very person¬ 
alized humour which comes across sometimes.Some 
people think we’re just indulging in jokes but on the 
other hand I think therer isn’t a kind of restrained 
personality which you have in a set of people.If 
people like it,fair enough but if some people turn 
away moaning they can go and watch somebody else. 

DO YOU TRY TO GET SOME OF THIS HUMOUR ACROSS IN THE 
SONGS ? 

J:Not consiously.There are a number of really stupid 
songs that we do like ’’Sportsville” which is 
really an incantation of a number of different sports 
like goat herding and things like that,obscure and 
stupid sports made up.Spizz pinched that idea....no 
he didn’t.We’ve always had our long standing feuds. 

DO YOU THINK THERES A CHANCE OF SEEING THE SWELL 
MAPS DOING ANY MORE GIGS ? 







ANA:Thats like the Beatles isn’t 
it. 

J: No,some of us might work togeth¬ 
er but not all of us.We’ve allways 
wanted to kidnap Phones and get 
him to play with us but that will 
never happen. 

SO YOU’VE DONE YOUR LAST ALBUM ? 

J:There might be collaborations in 
the future. 

ARE YOU GOING TO TRY TO GET INTO 
OTHER GROUPS NOW ? 

J:Well,we’re all starting to play 
with other people now. 

DID THE BAND CRUMBLE AWAY OR DID IT 
JUST HAPPEN ONE DAY ? 

J:Speaking personally I was unhappy 
about things for a long time,but 
that was probably just me.I think 
the Italian tour really did it.It 
was our first tour and it was in 
Italy which was bloody ridiculous. 

It was something about playing six 
gigs on the trot which we weren’t 
I used to.That brought things out 
really.Believe it or not we reached 
a peak in the middle of that tour. 

WERE YOU SURPRISED TO SEE IT END 
AFTER EIGHT YEARS OR SO? 

|I:I had misgivings about it but as 
far as I can see nothing is meant 
to last for ever. 

WHAT TYPE OF GROUPS AND MUSIC DO 
YOU LIKE ? 

J:Rolf Harris.Have you ever, heard 
Sunrise?Thats one of my favourite 
sycadelic records.I used to do a 
]version of that but Alice Cooper 
{beat me to it. 

NrRolf Harris’s nephew has joined 
jPragvec. 

|j:Ar© you kidding? 

|N:No.You know Jim. J:He’s not Rolf Harris’s nephew.Don’t give me that. 

[he’s Australian anyway. J:Dusty Springfield,Barracudas.Oh God I _ _ _ 

jyeah early 70’s black music like Isac Hayes.The Temtations as well.Curtis Mayfield.Whats 
lthat?(D.A.F. are being played in the background). , N:Its Ana's new record. J:Ana,is 
that you singing? ANA:Its D.A.F. J:I knew that,really(?) HAVE YOU 

IGOT ANYTHING OUTSTANDING TO SAY TO THE REST OF THE WORLD? J:I would just like to 

(say look out for the open toe sandel sound. WHAT? JrOpen toe sandles are 

the in thing this summer.I’m not wearingsome because I’ve only got one.I found it in a skip. 

ANA:One toe? J:No silly,one sandle.Well thats it for ever then,they’ll 

■probably condense it into two paragraphs. 


N:He is...Well, 
can’t think now,oh 


IN BLACK AND WHITE FANZINE *2 THERE IS A GOOD I 
ACCOUNT OF THE SWELL MAPS HISTORY WRITTEN BY] 
«IKKI. 
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Since this interview took place,back in August 
during their week at the Marquee,we have heard 
that Athletico Spizz 80 have split up,wether 
this is true or not we can not say definately but 
it proves that this interview is a bit out of 
date.All thecsame it took place at a crucial 
stage in the groups career i.e, their move | 

from Rough Trade to A&M split this inter- ] 
view seems a bit one tracked you*ll 
know why, Anyway its the first chance 
we’ve had to take a close look at 
the move an independant lable to a 
major label and see how it affects 
a band.The obvious question to ask was why did they sign to A&M which Jim SolarCbassist) 
answered in Spizz’s absence, ”We were getting to the stage where we wanted to see our records 
in the charts.Thats just one of the main reasons,because”Where’s Captain Kirk£” for instance 
sold 70,000 copies to date and it didn’t make the BRMB charts.’’Dave Scott (guitarist) explai¬ 
ns further,’’Its just that it wasn’t being sold in the right places,If it had been it would of 
been a top five or a number one.And its pretty obvious that A&M have a better distribution 
then Rough Trade.” 

There was however a financial srideeto the move,Jim explains,’’What a lot of people don't 
realise is that keeping a band on the road like we do loses money.We lose money touring and 
giging apart from when we play in London and with the wages of five musicians to pay you 
need to have a pretty substancial income to pay a decent wage.’’When we asked them why they 
chose A&M they said that it was just a matter of playing several major record labels of 
against one another and seeing who came up with the best all round deal.They were not surpri¬ 
sed in finding out that major labels were interested in them but just the length of time 
in which it took to get actually Signed,six months in all.Jim,’’There were one or two other 
companies interested in us last September(79),especially in ’’Soldier,Soldier” as a one of 
deal.We showed them the tapes of ’’Soldier,Soldier” and ’’Captain Kirkl and they thought ’’Soldi 
er,Soldier” would-be a big hit and ’’Captain Kirk ” would be a flop.So they only wanted to 
sign us for a one-off deal and we said no. 

One of the oldest arguments is that major labels will try to change the music to make it 
more commercial.”We11 obviously we’re going to change but it all depends on how we get chang¬ 
ed. I mean the album is totally our own productipn.They had nothing to do with it.So it can 
not be said by anybody at the moment that they are changing our music because all they’re 
doing is giving us an actual security and help in getting our records over and played on the 
radio and get them in the chart which is what we’ve always wanted.We’ve never pretended that 
we wanted to do anything else..We dont want to be an underground band or an independant band 
because we dont believe thats anything worth hanging on to just for the sake of it,We’ve 
got nothing against Rough Trade,its just that we don’t want to be thought of as an undergrou¬ 
nd or an alternative band.” 


HOPEFULLY BACK? ISSUE *4 WILL CONTAIN INTERVIEWS WITH: ANOTHER PRETTY 
FACE,THE MO-DETTES,THE BAUHAUS,THE CRAVATS AND ADAM AND THE ANTS.... 






When we asked about the album Jim carried 
on to explain,"What we did was around 
April/May we just recorded the album our¬ 
selves and in the event of us not getting 
a deal we would at least have something on 
tape.So we went into the studios and 
recorded it in about four days and there¬ 
fore the album was very rushed and we 
didn’t spend a lot of time on production, 
mixing or anything like that.We didn’t 
take any extra instruments in .We just got 
it on tape like an insurance policy in 
case we didn’t get a deal.When we came to 
sign to A&M initially we thought we’d get 
to rerecord it,then we thought what the 
hell as A&M were quite anxious to get an 
album out as soon as possible”Wether its 
just the album or their signing toA&M f 
Athletico Spizz 80 have relieved a lot of 
publicity recently(from NME to Sounds to 
piles of fanzines) and Dave isn’t so sure 
thats its really all that beneficial. M We’v< 
got lots and lots of coverage over the las 
two months and I don’t think that its been 
all that productive.”Jim explained on the 
point,’’We’ve never made any efforts to 
carry favour with the press or any journal 
ists.I mean there are certain journalists 
who we like and who like us but there are 
also journalists who hate us and slag us 
of.We aren’t farming any particular alli¬ 
ance, if they like us and write about us 
thats fine.if they think we’re crap then 
they can write that as well.We do gigs and 
make records and we stand by what we do.I 
know that sounds a bit arrogant but if 
people dont like it they don’t have to buy 
the records and come to the gigs.Yet most 


journalists do think that its their responsi¬ 
bility to advise people about what is good and 
bad.We get good press and bad press but at 
the end of the day it makes fuck all differenc 
really.” 

One thing they’ll have to come to terms with 
is how much effects they can use without over 
producing now that they have the ability to 
do that.’’The thing was with all Rough Trade 
singles,”Jim explains,”we produced them our¬ 
selves and by the time we got to ”No Room” we 
weren’t exactly sure what we wanted to do.We 
wanted a single that would be really good and 
we did go over the top really.lt turned out 
o.k. at the end though”. 

Now that they were with A&M we were interes¬ 
ted to see if they thought Rough Trade or the 
Independant scene were elitist.’’Rough Trade 
aren’t elitist”,declared Jim,’’the alternative 
chart syndrome is elitist just because its 
just another chart.When it started the word 
’alternative’ meant something but now theres 
so much cross over stuff like Joy Division 

thats getting into the BBC* top 30 it doesn’t 
make them an alternative.I’m not slagging them 
off, I think its great,I love to see people 
like Joy Division in the top 30 and doing Top 
of the Pops.I think its great!”I would of said 
we’ll just have to see what happens now but 
because of the split all I can say is its a 
pity cos they were a great live band to see.I 
must admit I was’nt very impressed with their 
two A&M singles,maybe it was progression but 
I still prefer the old songs.If they are still 
together or if Spizz gets a new band together 
I hope that they will be able to put A&M to 
better use as the Ants have done with C.B.S. 
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3 The T V P's operate as different groups,some people do the live stuff and some people do 

UK. .f55«p«*n ,.t-up .„d not Just a group Most of our llw 

shows involve a show rather then a,*roup playing,you know "One two three...Go! 

WHAT DOES THE LIVE SHOW CONSIST OFF? . .. 

G:The first one didn’t involve a groun.it .lust had a projectionist.We had a group but they 
were too lazy to turn up.The next one involved a happening which took place at an art college 
and was masterminded by the T.V. Personalities and that had a stage set up with T.V screens 
playing video's and records and live music by the Camberwell Dwellers Building Association 
freefall Jazz group wh*ch involved a girl with a mohican haircut and Jap other similar types 
thrashing about on some instruments for a Xuater/oJ an hour until I stepped them cos they 
were terrible.When the group 'tame on I started An hour long.,video .The next one was the Clare¬ 
ndon Hotel which was tpicky b^ause they mWed the stage so we had to move it around a bit 
ami it wasn't dark enough so tfie images weren't projected very well-Then^at the Moonlight 
what we used was one jfcreen which kept a constant subliminal type effect'of slides going all 
the way through .We ulfcri about 500 slides giing b&ngybang,bang trying^ keep up a rythm with 
the songs although there was nothing specific to do with the songs.The next Moonlight gig we 
used slides on one side and had a film going on the other side plus we had Jowe from the 
Swell Maps doing a 16mm super epic.It started with this torso from the waist down swinging i: 
from a rope aid it was just hanging there from this rope and the D.J. played (unfortunately) 
"Love Will Tear#s Apart" by Jpy .Divisiqj^. _ 7 ^ . -, r m - = 

HOW DO MPLE REACT 10^ THE SHOW? 

C,:They BmA it as a backdrop.Wl^t I dp is use random slides and trv and out 

different^aspefCUw ofi the songs.It should gradually be a fxill stage show.-> 


they been driven nere in i^nier —r - r * 7 ° 

-shP* mtlww’ve worked for it.toie pictures are meant to be interest!** so its a 

Sen just seSltypa group. 


HOW DO SjlpPLE REACT Wf THE SHOW? 

C,:They ^bbybiy'^e it as a backdrop.Wl^fet I dp is use random slic 
dif f er eptr aspects of i the songs. It should gradually be a full stage show. -> 

SO YOU INTERESTED IN fUTTINCHON A SHOW? 

G:Yeah,£lean the bongs'are faiftfy good byt we dont want the audience to come alpng and 
think, "«$ they been driven here in tidier limosine and put on stage and then tfeey go home . 
We want to show'thatjiwe've worked for it.'The pictures are meant 1 
bit more tfien just seeing a group. 

COULD YOU EXPLAIN THE’OPEN -TOE SANDAL SOUND’? 

G:Oh,the ’open-toe sandal sound*,its like a very soft early 50’s 
greatest effort to date* 

HAVE THE SHOWS BEEN SUCCE- 

0:1 dont think you can "^§T Tl 

cross over, the music and 1 ’% / Jfl 

WHO SORTS OUT THE SHOW? | «JL O 

Gsl do btt we interlink Jjm 


type sound,probably Jowes 
It wont be out till later 

SSFUL? 

judge it yet.Sometimes they 
the slides but they are two 

at points.I work out someth* 


ing and ask them "How does this strike you?” and they go "Oh great" or "Don’t know". 

WHAT ARE YOU GOING TO DO WITH THE SHOW IN THE FUTURE? 

G:0ur main problem is money of course.We 1 re looking for financial backers,thats all.The show 
I do with Jowe is a lot more involved and more political in a sense that theres a lot more 
to make people think. 

IS THERE JUST YOU AND JOWE? 

G:It will be various assorted musicians.The idea is noy to use a permenant set-up. 

HOW DID YOU ALL GET TOGrETHER? 

E, »Dan met Joe at school and Joe met him at Art college.Joe met me when I was about that big 
(four foot).I was going around with Joe and Joe said to Dan,"Why don T t we do some live stuffy 
so we did. And now we're millionaires and really famous. 


an int€*oi€u; dome fry *mo 


G>eocit*.c 











T.V.P’s floating about 


G:We had various other people as well.There are about ten or twelve 
at the moment. 

E:No,theres six. 

G:Yeah,but there are lots of old people,theres Edward. 

E :He takes up about five.scrub that. 

GiTheres a very good interview you ought to tell your readers to read.(Malclm McLaren,NME 9th 
August). 

BOTH: Jl 


WE LOVE MALCOLM 


WE LOVE MALCOLM 
E:Have you got the new single? 

B. I.:Yeah. 

E:You didn’t pay for it then? 

B.I.:No 

G:You should have taped it off the radio. 

B.I.rWe got it from Rough Trade. 

E:You got it from Roughtrade!Right we’ll have to put astop to that.Thats incredible,when I 
asked for a copy they tried to make me pay for it.People are very good with other peoples 
records.I often wonder how they sell ’em.I suppose 10,000 copies have gone out to every 
fanzine in England. 

THE INTERVIEW THEN LOST ITS SERIOUSNESS AND IT WAS THEN THAT WE FOUND OUT THE HIDDEN SECRETS 
BEHIND THE SUCSESS OF THE T.V. PERSONALITIES.FOR INSTANCE:EMPIRES AND DANS FAVOURITE SWEETS 
ARE SMARTIES,GEOFFREYS AND JOES ARE LIME BARS.GEOFFREY GETS UP AT HALF EIGHT AND JOE GETS UP 
BETWEEN THREE AND FIVE IN THE AFTERNOON.DAN,HOWEVER DOESN’T GO TO SLEEP.THEY LIKE EATING 
CHICKED,SPARE RIBS.PORKCHOPS,CHIPS,FR0GSLE0S AND SNAILS.EMPIRE ALSO REVEALED THAT HIS HOBBY 
WAS COLLECTIMP DRUM KITS.SO FAR HE’S GOT FIVE. 
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WELL WHAT ABOUT THE 
PEOPLE WHO SAY PUNK 
MEANT TO BE GETTING 
AWAY FROM THAT USING 
ANOTHER FORM OF MEDIA? 

:it did,thats why we’ve got fanzines but 

the thing is that punk isn't.well when we 

started there wasn’t a word 'punk'.There was 

nothing at all.It was invented by the press.The way I see it 
when I first started out it was a form of music where you 
could do anything.it didn't mean you'd have to stay the same, 
but go in different directions the way you wanted to.We were 
saying at one point "get on stage,learn three chords and play", 
which is great but you don’t imagine that someones going to 
play just three chords for twenty years.He’s going to learn 
other things and do what he finds more interesting. 

LL THEN,WHY ARE YOU DOING A LIVE VERSION OF "NEW ROSE" ON 
E NEW ALBUM? 

.V.:I$’s a good song and people still want to hear it.I think 
singing it better and captains playing it better then we 
were in ’76.It was in the charts and its a 
song people want to hear. 

C. S. :Its a really good idea to have a live side on the album because it onl 
costs another 30p.I dont see why every group doesn’t do it.We're not doing 
it because of bootlegs,I mean if there was a good bootleg I'd say,"Oh great 
but I get hold of these things and they're fucking shit,"mmmmnnmnnnnn,love 
song ,mmmnmnnnm ft , you know what I mean. 

D. V.:This word 'punk* has become a mockery because it says you should juat 

do one thing and you shouldn’t.The whole thing about punk is that its 
music and it can go which ever way what so ever.It started at the same plac 
and thats the only thing its got in common.Where it was going no-one knew 
and the whole thing about us is that The Damned are doing exactly what we 
want to do,not what record companys or other people are pressurising us in 
to.We do what we feel we want to do at the time. * 

C.S.:Where the Pistols a punk band?They were a heavy metal band with a 
strange singer.If you listen to all of the Pistols stuff and take away 
Rotten all you've got left are heavy metal riffs.The Clash just write 
pon songs and stuff like that,and how they're going into this reggae shit which I don't like 
I love blacks,I mean they're decent people but I hate reggae and I’ll be damned if I do a 
reggae track.Who's a punk band nowadays then? 

CRASS ? 

C.S.:Never heard them,heard of them.though. 

WHAT DO YOU THINK OF GROUPS WHO SAY WE SHOULD ALL GO BACK TO '76 ? 

C.S.: When it comes down to it we’re a group.We started un and we've split and come back 
together and we're still here,right. It doesn’t matter wether you call us a ska 
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group or whatever.We just do what we want to do.I’ve never sat 
down and said,"Lets sit down and write this type of song".The new 
single is very commercial but thats the way it turned out.It just 

YOU^SAID THAT THE STUFF ON THE NEW ALBUM IS RADICALLY DIFFERENT. IS 

THIS CHANGE NECESSARY AND IF SO WHY ? , 

D.V.:It isn't a case of 'is the change necessary' because its not a J 
change.its just that we’re doing what we've always wanted to do. M' 

IT'S GOT MORE OF A CLASSICAL FEEL TO IT.HASN'T IT ? 

D.V.:Well thats exactly where my tastes come from. / 

C. S.:We’re like four totally different people thrown together.. 

D. V.:We shouldn't actually be together because we've got absolutel 
nothing in common apart from we work in the studio together and 
make albums.Its because we've got different backgrounds that it 
works.Its the out look on things,I mean,a lot of people think J 
that classical music is for a lot of snooty nose snobs.Originally if you go back,people 
like Frans List probably had a bigger fan club than the Damned.He used to have women scream¬ 
ing at his concerts.lt was a totally different outlook from todays. 

C. S.-.Being quite frank about it the thing that motivated me to get into a group was seeing 
Alvin Stardust.Mark Bolan And Garry Glitter having women screaming and trying to touch him. 

I said to myself'.'Hey!!they got it sussed.I want to get a bit of'.that," so I used to go home 
and practice for six hours a day and I eventually got into a group and these geezers come 
down and spit at me.There's no women there getting there tits out and shouting,"Captain, 
you're the best thing in the world!!"I never have that.Instead I get this fucking geezer 
spitting at me and afterwards saying,"Oh you rich bastard buy me a drink!" Its terrible, 

theres no women at all!!! . 

D. V.cThe only insrument I have at home is a harmonium,thats were the keyboards come in.Who 
knows what the next albums going to be like,I especially like the German cabaret from the 
1930's.Each album is going to be different.Would you want every album to be Damned,Damned, 
Damned over and over again.lt might as well be Status Qou if you want that.The idea of 
music is that its a challenge.I don't want to stay writing three chord wonders the rest of 
my life. 

WHY DO YOU DESCRIBE "MUSIC FOR PLEASURE" AS A TOKEN ALBUM ? 

D.V.:i describe Music for Pleasure as a token album because we were rushed in the studio.I 
don f t think it represents a proper album. 

WHY DID YOU DO IT THEN ? 

D.V.:Well as you know we split up quite soon afterwards,it was the pinnicle of our downfall, 
The reason why is that none of us had a say in the matter, 

C. S.:Thinking about it now if I could go back in time L wouldn't do it. 

D. V.:I think it coul 
d have been a great 
album but it wasn’t.. 

C. S.:Every one makes 
mistakes.Evan Crass 
make mistakes,I'm 
sure one of them has 
slipped on a banana 
skin. 

WHATS GOING ON THE C 
GROUP RIGHT NOW ? 

D. V.:We’ve just made 
a record you fucking 
stupid prat!! 

C.S.:We’ve just made 
a record and we’re < 
finishing it of righ 
t now and we’re goi¬ 
ng to do a tour in 
a month.The usual 
shit that groups do. 

AFTER BRIAN JAMES 
LEFT WERE YOU PUT 
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WRITING THE TYPE OF SONGS HE DID OR DID YOU FIND THAT THIS GAVE 
VOU THE CHANCE TO EXPAND YOUR IDEAS A BIT? 

D, V.:The very reason why the band split up is because we couldn’t do 
our own thing.lt was a one man group’’Brian James” sort of thing. 

C. S.iIt wasn’t a struggle to write songs,we were writing them anyway. 

It was just that he wouldn’t let us do them. 

D. V.:So it had to end!!Now we’ve got a much more democratic group and 
the hits are streaming out of the capt’s ears. 

C. S.:I’ve got melodys coming out of my arsehole. 

D. V.:No!I think its much better now because every member of the band is contributing work 
together and generally argueing who should have what. 

C.S.:Could I just say now that I want more guitar solo’s. 

No ^H^ucking can’t. 

ARE PEOPLE COMING TO SEE YOU EXPECTING TO SEE THE DAMNED OF ’76 ? 

D.V.:In some places I think they are but with us at the moment especially 
with the captain. 

C. S.:No,especially with Dave. 

D. V.:Evan more especially with Rat cause he’s not here.Seriously,Rat is 
really into whales and nature and all that kind of stuff. 

C.S.:Yeah!Did you know that whales can sing?Well Dave doesn’t know this 
yet but our next sihger is going to be a whale. 
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Indeed they did turn down 
an offer to be on the M 
Hicks From The Sticks’’al- 
bum.As Terry explained,"We 
were asked to do something 
for that b&t we didn’t, 

I’m glad to say because 
no-one who’s done it has 
recieved any money for it. 
He (the new drummer) was ii 
the Expelaires and they die 
it but were completely 
ripped off.. 


A lot remain ■ JEi M 

to be answered,for insta- j 

nee,will they ever gig?, ^ 

These questions aren’t 
really important because 

their hearts are in the L -—— 

right place.What is important though, is wether their hearts will stay there.We hope so 
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